TIPS FOR NARRATIVE MIME
Karla Huntsman  kkhunts2@comcast.net
(The following information and materials are used with permission from Louise Thistle, author of Dramatizing Myths and Tales, Dramatizing Aesop’s Fables, Dramatizing Greek Mythology and numerous other publications). 

Narrative Mime is a drama structure particularly suitable to classroom teachers. It eliminates the headaches of backstage crowd control during both rehearsal and performance as all students are on the stage at all times. It tends to spread roles out evenly among cast members and is rewarding and fun for the student who enjoys highly visible, highly verbal roles, yet accommodating to the child who may prefer non-verbal roles. It enhances group cooperation.

Students sit in a semi-circular arrangement. Storytellers read a narrative directly to the audience while the rest of cast moves forward in turn to create the characters, animals, inanimate objects, weather, and scenic elements. Lines for actors are cued by the narration. The sound crew use rhythm instruments to emphasize particular moments of dialogue or narration during the play. 

Creating a Narrative Mime: 

1.  Choose a story to adapt. Remember that you will need permission if you choose 

      copyrighted material and are planning to give a performance to an audience.  Fairy 

      tales, legends, and myths are excellent uncopyrighted sources.

2.   Use action verbs.

3.   Eliminate unnecessary words, particularly DESCRIPTIONS. Choose words which 


cause actors to DO something.

4.   Have the narrators do most of the speaking. Actors will have minimal dialogue.

5.
Give inanimate objects characters (if possible) to allow many students to participate.

6.
Determine where you feel sound effects (drums, whistles, xylophone, triangle, etc.) will be most useful, and insert in script. 

7.   Remember that costumes are very simple. Use a basic shirt and slacks (black is usually good), and add tunics, scarves, hats, etc. to suggest characters.

8.    For fastest, most organic and effect blocking using the Jeremy Whelan Tape Technique.  www.mosaicacting.com.  

CREATING A 10-15 MINUTE PLAY BY THE CHILDREN

Karla Huntsman  kkhuntsman2@comcast.net

(Ideas and copies of materials used with permission from Opera By Children www.ufoc.org/education/obc.html)

1    Teach the children to keep the story simple, direct, concise.

2.   Make sure the students are making the choices.  Your role is to ask the right questions and to create a positive environment conductive to creativity.

3.   Stories work well when tied to classroom curriculum. Other ideas include adaptations on folktales, fairytales, myths and legends or experiences from students’ own personal lives. They can also be totally creative and make up an entirely original story.

4.   Ask students for ideas on characters, settings, objectives and conflicts (problems the characters must face). One method is to have the students write these on slips of paper, draw them out of three separate hats and draw from each hat. Out of these three story elements will come the basic plot. The storyline is the plot after specific details about the character’s major actions have been added.

· Characters—“Who are the characters in your story?”

· Setting—“Where does your story take place?”

· Objectives/Conflicts—“What ONE thing do the characters in your story want more than anything else?”

      
“What will the characters in your story try to DO to get what they want?”



“What gets in their way? Name two things that stop the characters from getting  

              what they want?”



“What do the characters finally do to succeed?”

6.  Describe the storyline in 5 sentences. Don’t jump to great detail at this point. Keep focused on the outline.

· The Beginning—Sentence # 1

“What goes at the beginning of a story?” (introduction of characters in various settings undergoing their routines—exposition. 

“What happens to upset their routine? (point of attack)

Note: When describing a beginning, there is usually an “until” in the middle of the sentence.

--Cinderella lives the life of a slave with her step family until an invitation comes for a royal ball.


--Three pigs live with their mom until  she kicks them out of the house for their 

               own good.


--Kids on Mars having a slumber party have fun until they run out of snacks.

· The End—Sentence # 5

“What takes place at the end of a story.”

--“The three pigs all lived together in the third pig’s house.”

· The Middle—Sentences # 2 and # 3

“How do the characters try to get what they want?”

“What gets in the way?”

This is the rising action of the play. It is usually described with a “but” in the middle of the sentence.

--Cinderella tries to go to the ball, but her sisters won’t let her.”

--“The first little pig makes his house, but the wolf blows it down.”

--“Little Red Riding Hood tries to get to her grandmother’s house, but the wolf   

     stops her on the way.”

Sentence # 4

The fourth sentence is the climax and resolution, the point at which the character often tries hardest and finally succeeds and the conflict is over. This sentence usually has an “and” in the middle.

“Cinderella tries on the shoe, and it fits.”

“The pigs hide in the house of bricks, and the wolf can’t get in.”

7.  Make each of the above sentences into a paragraph. You can divide the class into

     separate groups to work on the sentences or do this as a group.  Make sure this outline is only one page or less long. Remember, this is just the basic storyline. 

8.  Go through each scene, either improvisationally or in discussion mode to create the specific lines and actions of the play. Use pantomime if students get stuck on DESCRIBING rather than DOING and SAYING. 

9.   If you want to make your play into a musical, look for places where actors express strong emotion or have the potential to express how they feel.  Other good places for songs are at the beginning and end and for things like lullabies, working or other times when people naturally sing. Have the children make up the lines for the songs.

10. Go through the entire play, making sure it flows.  

11.  If you want to create an Opera by the children, go to the Opera By Children website for further information (www.ufoc.org/education/obc.html) See also following page.
